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THEODORE PRESSES,
1708 Chestnut St., Philadelphia, Pa.

HOME.

Remenyi,

the great violinist, has rejaarned to Europe;

Guilmant is to play in the Old South Church, New
a York, October 13th.
Scharwenka will this season be more actively engaged
at the Scharwenka Conservatory than ever. '
Patti

Mayer.

is to reappear under the management of Marcus
It is to be hoped her farewells will soon end.

Richard Burmeister, the composer and pianist, re¬
turns this season to Baltimore, after having gained much
honor abroad.

J. B. Millet’s publication, “ Earn out Composers and
their Works,” is nearing completion. It is an extremely’
valuable work.
Three performances of Wagner opera were given in
September in Philadelphia. Materna and Emil Fischer
were among the artists.
Mr. Emil Lxebling played the Weber
Concertstiick ” at the Exposition under Max Bendix’s direction,
winning many encomiums.
Adam Itzel, Jr., of Baltimore, known through his
opera, the “Tar and Tartar,” died recently at his home,
aged 29 years. He was a good conductor of light
opera.
.
,
> ...

It is rumored that we are to be visited by‘another
Polish pianist, Mr. Joseph Slivinski, who was a fellowstudent of Paderewski? s, and who has won laurels in.
London.
/
Work has begun, and .is well along, on the-interior of
the Metropolitan Opera House, New York. It is exacted that it will be ready to open in November with
ounod’s “ Philemon and Baucis.”

8
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awaken enthusiasm. Th
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dignified manner. His t
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interpretations he snbord
the interpretation. One
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an instrument were positi
phase that merits special
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respect. Mr. Guilmant i
his Visit to this city will lo
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for

has high
Strauss.
It is proposed to erect
celebrated viwinist, Vien
A memorial to Liszt
town of Oedenburg, Hung
Between January 1st a
two new lyrical works hav
Five hundred thousand
learned to sing by the To
Mr. Sims Reeves, the
to follow Patti’s example
certs.
Yon Bulow

flights of fancy, freie phantasie, as they were called,
captivated the public.
Whence came these lucubrations of a youthful imagi¬
nation, which none of the works of the great masters
had suggested? The child knew nothing of Beethoven,
and bat little, scarcely anything, of Mozart or Haydn.
He might have casually and inattentively listened to one
of their quartets or symphonies at Vienna, but he had
never studied one of these master-pieces. His musical
education had been confined exclusively to the correct
execution of some of the concertos of Moscheles, Hum¬
mel, and Hies, several brilliant fantasias, and some
rondos by the same composers. He had practised a few
aira ,with variations by Herz, and a few concert pieces
by Kalkbrenner.
If this hind of life did not tend to form the musical
taste of the young performer, it; had its advantages in
other respects. If it did not make him an artist, it at
all events made a mail of him. Young Heller was very
observant and of a reflective turn of mind. His impres¬
sions - stamped themselves indelibly on his brain; and'
later on, when the true artist began to appear in his
character and work, he had only to draw forth from this
casket the rich stores which his memory, had treasured
up from early youth. If his fingers did but wander over
the keys there burst forth a shower of melodies of which
the sources lay far back in these early impulses of a
youthful heart and a precocious intellect.
There was nothing he did not see, no one he did not
hear, daring those three or four years when, like the
young Wilhelm Meister, he served his apprenticeship to
life on the stage of the wide world. He saw artists of
every kind—some acknowledged as great by the whole
world, sotae great only in their native village. He saw
learned professors in famous universities, whose wives
and daughters talked of Mozart and of Beethoven as
their parents talked of Grotius arid Puffendorf, or ,of
Virgif aad Tacitus, and who played with rapture Herz’s
Airs with Variations and Steibelt’s Storm.
Everybody in Germany cultivated music and affected
to be an artist, from the prompter in the theatre .at
Dessau, who, because he was a German, had thought it
necessary in self-respect to compose his Bhare of ora¬
torios and symphonies, to the President of the Supreme
Court, who was not above the composition of a sen¬
timental “Lied.” All these gave a hearty welcome to
the young boy who knew so well how to express his
thoughts upon the forte-piano.
While his father took charge of all the business ar¬
rangements of their campaign, and, like a prudent gen¬
eral, maintained the invading troop at the enemy’s cost,
. young Heller looked on, incessantly observing and
classifying in his brain the various incidents of the mov-
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Professor of Music at the Warsaw Conservatory, and in 1884 went
from there to the Strasburg Conservatory, where he remained
only a year or so, forsaking teaching with the intention of devotiDg
himself to public performance. During all this time he had been
educating himself in other branches than music, by private study.
He now went to Vienna and studied the piano further with Theo,
Leschetitzky, continuing with him until 1887. Since then he has
been a concert pianist, playing in Germany, France, England, and
America, and exciting more enthusiasm, probably, than did ever
any other pianist except Liszt. He was married at nineteen and
lost his wile a year later, but has a son living. He is a refined man,
of fastidious tastes, beloved by his friends and acquaintances, gen¬
erous and charitable. His compositions are already numerous and
excellent.
J. C. F.
C. H., CArbo'ndalb, Pa.—1. The best pianists use their own judg¬
ment about the treatment of the damper pedal. Indeed, all pianists
are obliged to do bo; for the pedal marks in nearly all compositions
are ‘very imperfect. In the first movementof the Beethoven Sonata
in C sharp minor, Op. 27,1 should prefer not to use the soft pedal;
but the damper pedal is required throughout.
It muBt be
changed, however, every time the chord changes. Let np the pedal
jnst as you strike the new note, and put it down again instantly.
You will find the best directions for using the pedal in Vol. IV of
Mason's “ Touch aud Technic.”
2.1 think there is an anecdote of Beethoven,each as yon mention,
in Schindler’s “ Life,” referring to one of his quartets; but I have
not the book at hand.
8. I cannot tell you why Bau says nothing of " Figaro’s Hochzelt; ”
bnt it is certainly one of Mozart’s greatest and best known works.
J. C. F.
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A. M. 8. Boom, Iowa.—1.
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A. O. M., Plainfield, N. J.—Greig (born 1843), Moszkowski (bora
intellectual occupation, men
1854), and Bnbinsteln (born 1829) are still living.- Franz Bohr," born
in 1837 in Germany, lives in Paris, and composes a great deal of toward others, and habitu
conditions of wholesome liv
popular piano music for parlor use. Franz Hilts was born in Swit¬
zerland,. 1828, and died 1891. Beinecke is still living, and so ls . thing, else) is based,
2. Ido not know whether
Reginaldde Koven, who is still a young man. I have not been able
in Chicago are to be publish
to get information .about the Other composers yon mention.
It is
have been published in Th
not easy to find out abont compbsers of that grade. There is no
Chicago), and are also to be p
index for The Etude for 1892. Mr. Pressor will soon publish a
Whether the paper on “H
dictionary in which all available information will be collected,
Study Music ?” is to be publi
• j. a f.
L. B.P,, Calhoun,Ga.—In Wilson G Smith’s ‘ Second Mazourka
Caprice,” page 8, measure ?, I think there should undoubtedly be a
flat before the B. The omission is a printer’s error. Chromatic
scales in octaves are best played with the fourth finger on every
blaok key.
■ J. 0. F.

Editor of Tub Etude: —The musical course as given in the
prospectus of a leading institute, which I have recently come across,
gives the following programme :-rFirst Year.—Gymnastics for fingers and wrists, and-Msson’s “ Touch
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Op. 29, No. 2. Arietta. E maj...
30
Belnecke. Menuet & la Seine (after Griitry)...
25
Sellarwenk», Pb. Op.. 86. Two Dance Impromptus. F
sharp maj., F sharp min, each...
90
Schubert. Op. 54. Impromptu and March; for concert use,
arranged by X. Scharwenka...
1 00
SeiSM, I. Op. 2, No. 3. Bomance in G min.
25
X ell in an n. Gavotte No. 1 in D.
50
Gavotte No. 2 in A min..
50
Vilhar. Opi 152. Kroat. Tanze. No. 1. C maj., .
50

STUDIES.
Cramer. Thirty-two Select Studies (progressive). Edited by
0. Kuhner. (Br. Edition, 1417).. . 1 60
Enhner. Etude-School. Twelve Books, each..
1 60
Mohr, II. Op. 66. Melodic Studies (medium difficult). Three
Books, each,........net
60
Schoolvof Modern Pianoforte Virtuosity. Tech- nical Studies for the highest degree of development, by Mokiz
Rosenthal and Ludvig Bchytte.

Complete .. 6 00

In three boukB, each. 2'00

SONGS.
Becker, A. The Broken.Lyre. B,flat min. F sharp min., each
60
Love’s Bliss. B, A flat,each....v........
40
Bepose. A, G, each.........’...
40
Autumn Song. 0 min., B flat min , each.
50
The Young Friar. F sharp min., D min., each...
26
Under the Lilac....'...
40
Herbert, V. No. 1. Fly Away.......
46
No.
Hasty Bloom-.
.....
75
No. 3. Thou Knoweet Not.....
45
' No. 4. My Heart is True.......
45
Meyer, J. K.
Minstrel’s Love Song......
60.
Remembrance......
60''
Strong, X. No. 1. How Fair the Night..-..i..
No. 2. ^ By Chance...,... • 60
No. 3'. ^Misunderstanding:,,...;.
25
'
No. 4. To One Who.............
25
.No. 5. If...............;..........
40
Stneken, Von der. When in Fullest Bloom.
30
That Hour Shall Blest.......:......
30
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MUSICAL INSTRUMENTS AND STRINGS.
. Large Stoc* of Old and New Violins.
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SOMETHING ENTIRELY NEW.

FRANK W. HALE, Gen’l Manager,
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tice, but I told her she was
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Well, I would riot let her rise
were fond of the old-fashio
been singers in their day and
old tune, and called them t
Green gave us the key, and
It was a race to see whic
Georgiana won, by skippin
rose from the piano with her
“By the way,” said I, “ G
drawing rimst have been an e
tell her that I had seen evid
bat I touched the right sp
the teacher’s credentials, and
said of her. “ Well,” said I
one yonng woman who has
Now yon have nothing to do
ful art, and you must do s
your friends. I promised a
ticular friend, at a distance,
row and make one. I reme
among your sketches, and I
own, even half as well don
girl was^ blushing again, an
nance of. her parents I saw
tinctly to comprehend the
worlhieBsness—of the acco
them so mneh.
Georgiana
never sketched from nature—
required it of her, and ihat
, she conld sketch so simple a
Greeris took an early leave
one. They were mortified, a
enough in the girl to make a
I had given her.
The Green family resided
took on my way to the postpleasant evening that did n
and company in it. I heard

Franklin Square, Boston, Maos.
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Landon’s Reed Organ Method.
Price $1.50.

By CHAS. W. LANDON.

Foreign Fingering.

This Method is something entirely new. Every piece
is especially arranged for the Reed Organ. They are
selected from the best composers. Each piece is copi¬
ously annotated, analyzed, and every possible help given
the pupil as to the best way of practicing and learning it.
Pieces are carefully graded. Every difficulty ia first
prepared in an easy and attractive form. The Reed
Organ Touch is clearly explained (a hitherto neglected
feature). Phrasing is successfully taught. The whys and
wherefores of every point are clearly given. Many special
and beautiful Reed Organ Effects are fully illustrated.

Send for a Sample Copy,

THEO. PRESSER, Publisher,
1708 Chestnut St., Philadelphia, Pa.

MEW ENGLAND CONSERVATORY
Dr. EbmJounde. OF MUSIC ■
Director.
’

The Leading Conservatory of America.
In addition to its uneqnaled musical advantages,
exceptional opportunities are also provided for the
study of Kloeutlon, tbc Fine Arts, and
Modern laagnagea.
The admirably
equipped Home affords a safe and inviting resi¬
dence for lady students. Calendar Free.

fection in the seventeenth century, after the Protestant
religion had placed it in a more prominent position than

until the present century.
time very clumsy and the
lutely forbidden. The P
it had occupied in the old Church.
The most renowned organists in olden times were the German, S. Bach, allowed
blind Florentine, Francisco Landino, and a century Philip Emanuel Bach, s
later (about 1470) the .German, Bernard, in Venice. with having written the fir
Neither of them, however, left us any music. They, the piano.
The style of piano musi
only ornamented their chorals. Conrad Paulmann, of
Nuremberg, blind, and who died in Munich in 1473, is much the same as organ m
the first known composer of independent organ pieces. instruct their pnpilB on the
There are twenty-four numbers of them, mostly in-two the organ.
Most other instruments u
part counterpoint. They are entirely instrumental and,
in
the fifteenth and sixte
written in a pleasing and fluent style. -Highly cele¬
brated was his younger contemporary, Paul Hofhaimer, portant are the violins, w
from Styria, court organist of Maximilian I. He was A larger kind is the viola.'
born about 1460, and instructed many pupils. He has, violin cello and double b
however, left us no^music, since organists at his time, . ment, double bass, was at
and even later, mostly extemporized and omitted writing century only used on rare
their inspirations down. From the middle of the six¬ opera in PariB and other
teenth century, however, organ compositions became the orchestra was advertis
more frequent. The Dutchman, Jacob Bruns, had, in Beethoven composed his g
1647, a.fantasia and other pieces published.
Symphony for the celebr
The father of true organ music is Frescobaldi, of double bass player who
Rome, whose works have been entirely preserved. He Bottesini, who was born
has, besides other styles, helped to perfect the fugue. named number of Btring in
He educated many pupils, among w whom Troberger part of an orchestra. Ne
was the most celebrated. His successor in Rome was instruments, which are ei
Pasquini, who died in 1710. From this time on the art The ftute iB a very old inst
of organ playing wandered northward.
the ^ne which is used tra
Besides the organ, the lute, and the now everywhere only in the eighteenth cen
flutes, but the so-called
known piano werer in vogue.
The first named (lute) is now almost forgotten. It are the moBt important.
had its origin in Arabia, and consisted of a round hol¬ oboe, clarinet, bassoon, an
low body, with a long neck to the latter, on which
Of brass instruments
stringB were fastened. • It was greatly used in accom¬ trumpet, cornet, horn, tro
panying songs. The Roman lute (chitavona) was over percussion instruments, o
six feet long, and, on account of its Bize, less used for big and small drums are t
solo playing than to accompany music at public enter¬
The tuition price of a le
tainments. The pandora was a similar instrument and
pupil
has a more refined a
perfected through suggestions of S. Bach. These and
of nis lesson than he ha
similar instruments resembled somewhat the cyther of teacher.. How much mor
the present day.
the'quality of the teaching

of a complete technic, from the beginner to the
finished artist. Its distinguishing characteristics
are: An active use of the pupil’s mind in techni¬
cal work, with the resultant rapid and thorough
development; the application of accents, thus
developing a true rhythm; a discriminating touch
that leads to every variety of tone color and dyna¬
mic quantity, and an effective system of velocity
practice that secures the necessary facility and
speed of execution. All of which is applied,to
the artistic and expressive rendition of musical
compositions^ They are printed in separate vol¬
umes, in order to enable teachers who are still
dependent upon some other system of technics to
add to their present stock the particular part of
Mason’s System which they happen to need.
Experience has shown that teachers differ greatly
in their estimation of the relative value of the
four elements in Mason’s System, and the publi¬
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the teacher is worthy t
study with him, he doe
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and then we learn of
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wrong; but it must
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active.—Henry O. Lu

cation in separate volumes is intended to enable
—Guard against a
every one to select the particular part he desires. retard, merely because
The value of the Principle of Accentuation ap¬ or diminuendo. If th
plied to Exercises is now so generally recognized such a case, it is quite a
,
by all teachers and virtuosi that every book of inOvement.
technics now contains more or less of it. Never¬
theless, as Dri Mason was the original discoverer
MOEE ABOUT
of the principle, no application of it has been so
The American prac
ingenious and thorough as his.
one that is soon imp
This work is a wholly new exposition of the Europe. Just as man
to acquire technique in
subject, representing the ripened musical experi¬ master, so many cons
ence of the distinguished author, who is a teacher that a coarse of traini
and a virtuosi by the Grace of God.
We have never offered teachers more valuable
work- than these.
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For Soprano (Original) in F, Soprano or Tenor in E, Mezzo^ ^ .U i8 W
Soprano or Baritone in E flat, Alto or Bass in D.
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Unless y
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One of the most useful studies for cantahile practice.

hard-working teachers in
teachers they were, who w
and-take some of their pay
and exchange their valuab

and the butcher. Fair be it
ble enterprise, and still fa
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fession, I must insist, howe
— Op 199. Sixteen Progressive Etudes for More Advanced
Pupils. (2 B-C.) (In press.)
as something more than
modity.
Every teacher will welcome this addition to the limited list of easy and
beneficial studies. Tunefulness and pedugogic merit are the strong
m „ * ,
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Three easy duets, the Primo being of great simplicity, while the
Becondo Is only about. 3 A in difficulty. The rhythmic and technical
of philanthropists to elim
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education, and bring it w
,
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VOCAL DUETS.
ane worthy poor student.
Sciinecker, 1*. A. Jesus, Dover of My Soul. Tenor and
What is the dominant m
Alto or Bass ....50*
is the very center—yours
An exceptionally melodious and appropriate setting to the above
words.';
account or yonr art ? I a

Guriitt.
Guriitt,

€or .i.

Cor-i.

198. Sixteen
Sixteen Melodious
Melodious Etudes
Etudes for
Op. 198.
for
(In press.)
(2 A-B)’
A-By (inpreBs.)

Young
Yuung Players.

WHm, JT. von. Op. 112. Three Duets for Soprano or Tenor:—
No. 1.; Thou Art So Still. (Dn hist so still).60
No. 2. Good Night. (Gute Nacht) ....
.40
No. 3. In March. (Marz)......40
Mueicianly and artistic. Should command the attention of all singers
who wish good, effective duets for concert or drawing-room use.
Wirt*, C. Thou Art the Way. (Sacred.) Tenor and So¬
prano or Alto.
Appropriate style, good melody, and easy range commend this dhet
to aU singers in need of good sacred music.

VOCAL STUDIES.
Storm, Willi. Twelve Vocalises (easy and progressive) for
Soprano or Tenor.

(In press)..... 1.60

Vocal teachers should see and use these studies. Progressive,
melodic, with good. accompaniments, they should interest1 every pupil,
while imparting uselnl and necessary ideas of vocalization:

Graded Noyjelty list and other Catalogues
sent upon application.
Mall Orders solicited and promptly filled
to all parte of the Country.
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5. Petite Melodic.
40
6. Scherzino.„J....
.40
7. Valsette....40
8. Historiette ......:...40
9. Doll’s Waitz.......40
10. Little Ballade.•".40
11. Melody.
.40
12. - Ennui Valse.....
40
13. Spring Song............... .40
14. Marche Triomphale.40
15. Fairy Tale.....40
16. Valse Rocoeco.....
40
17. Rock Me to Sleep.40
18. Tarantelle...40
19. Little Theme. ?40
20. Valse Graeiense.40
FOUR HANDS.
Holling, C. _ Rosebuds, Op. 318. Twelve instructive pieces with¬
out octaves_
No. 1. Slumber Song.-J...80.25
2. Conversation..
.26
3. Aeolian Harp.-.40
• 4. Children’s Dance......;.
40
5. Out in the Green......
.40
6. Savoyard Shepherd Boy.
40
7. Village Scene..;.50
8. Friendship...40
9. (Rogueiy..
40
10. In the Meadow...
4Q
11. Cossack Dance...;.
60
12. Ball-room Memories.
60

pmmo studies, etc.

Rlemann, Dr. H. Comparative Piano School, theoretical and
practical. A guide to the study of the most Important educational
works for the Pianoforte, completed by the addition of selected
material. Materials in four books:—
Book 1. Elementary School.......81.60
2. Preliminary; Technical Studies for deiSlopijig strength,
independence, and fluency in the fingers, for producing
the various kinds of touch, and for insuring control of
dynamic shading................81 JO
3. Melodic Ornaments. Directions for executing the orna¬
ments of melody correctly and in proper style.81.50
4. Rhy thmlCJd - Probiems, Triplets, Doublets, Quartettes,
Quintettes, eto...... .81.50

VOCAL STUDIES.

/•

Hauptner, Th. Voles Culture. A new theoretical and practical
school of singing for she nse of all voices according to the moat
- approved principles..:......;....................$2.50

ORGAN.
The Organist’s Album. A collection of classical and modem
music for the organ in the chnrch and home, selected and
adapted by D. F. Stillman.
Two volumes, each....................81.50
The first volume contains 78 difiterent choice pieces on 82 pages
of music. ..
The second 78 pieces on 87 pages of music.
Complete catalogue of publications furnished tree of charge
on application:
Any of the foregoing mentioned compositions sent for exami¬
nation.
-

PaMista—¥M. E0EF1H9 & SONSK-Importers.
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ister of the voice, and are therefore equally suitable for all voices.
They will be found most useful studies, and so melodious in charac¬
ter as to be practically songs without words. .

J UST PUBLISH ED.

ALBUM OF TWENTY NEW SONGS.
(English and German Words.)

By JAQUES BLUMENTHAL.
These Songs are considered to be the finest work eiier produced by
this'Eminent Composer.
Paper Cover, $1.50.

Cloth, $2.00.

GEORGE GROSSMITH’S SONGS.
CAlNTA.TJL FOR CUXZDItEZr,

«THE SWEETEST SONG,”
By J. L. ROECKEL.
LATEST ADDITION TO ROYAL EDITION.

SONGS FROM THE ORATORIOS.
A collection of Solos for all voices from standard works. All in orig.
inal keys, with original accompaniments.

Write for our Catalogues.

Free on Application.

SOLE AGENTS FOR

ENOCH & SONS, London.
PATTEKSON & SONS, Edinburgh,
JAMES BATH,. London.

BOOSEY & CO,
3

EAST FOURTEENTH
NEW YORK CITY.
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AMUSING AND INSTRUCTIVE.

MUSICAL AUTIOBS.
A GAME FOIL EVERY MUSIC STTOEFT.
PRISE 36 STS., POSTPAID.
The game, which consists of 48 cards, can be played by
any number of players. The object of the game is to
impress on the mind of the players the important events
in the lives of AS composers and musicians.

Address Publisher,

THEODORE PRESSES,
1708 Chestnut Street, Philadelphia, Pa.
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PIANOFORTE.
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the back of the hand, the joint of the wrist being higher
than the forearm and knuckles. If the wrist be de¬
pressed a little the constriction is immediately broken,
but in a very few notes it will insensibly rise again to its
..former position, when.it must be again depressed. This
will be much better if the pure legato is played, with¬
out overlapped tones, and a higli action of the fingers
before and at finish of the touch be made the rule.
The arm touches have not previously been described
and illustrated in a book, and it was a matter of great
difficulty to define processes clearly. I am glad to state,
however, that during the present summer I have
had aeveral teacher-pupils who had acquired these suc¬
cessfully from the text and illustrations. At most, what
Dr. Mason aims at is not to catalogue all touches, but
oply certain of the more important typical conditions.
These in the case of the arm are the “down” touch,
where the fall of the arm makes -the touch, the finger
being active only to the extent of taking the impact of
the arm ; the “up ” arm, in which the touch is made in
springing away from the keys by a mechanism which I
confess I do not fully understand, although I habitually
use and successfully teach it; and the “devitalized”
condition, in which the entire arm and fingers are
wholly limp, and capable of producing a passive tone.
This passive tone is thq basis upon which all accompani¬
ment and pianissimo playing are built. The devitalized
touch is very rarely obtained from the book—but more
because students do not take in the idea than from any
defect in the explanations. Any one studying alone
may obtain light upon this condition by talking with any
common-school teacher of Delsarte or physical culture,
where devitalization forms an important basis for elab¬
orate developments.
In the same way that the two-finger touches require
great care if one is to get them from the book, the oc¬
taves also present the similar difficulties. In Bhort, the
art of tone-coloring, or, in other words, “ touch,” depends
upon living example, or else upon rare good sense and a
musical ear. Just as soon as you begin to make it a
matter of ear, and use the muscular directions merely
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MUSICAL MOSAICS,
By W. F. GATES.
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81.60-

The very best sayings on musical topics, chosen
from the highest rank of

170 AUTHORS IN 600 QUOTATIONS.
Every fceacherrr-every student—should own Musloal
Mcsalos. Instructive, practical, interesting and fasci¬
nating.
Ab a presentation volume it cannot be excelled.
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CRAMER STUDIES.
From the Von Biilow Edition.
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PRICE 81.60. FIRMLY BOUND.
LIBERAL DEDUCTION TO THE PROFESSION.

The Volume contains the choicest of the Von BUlow
editions, which are pnblished in Bheet form, in four
books. This abridged edition can be used in most cases
for the complete work. Only the most difficult and un¬
important ones have been eliminated.
Address Pnblisher,

THEO. PBEMEB,
1708 CHESTNUT 8T.( PHILADELPHIA, PA.
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The child who uses it a

*

music study other than a p

*

Our patrons can have, by simply requesting same to
be sent them, envelopes and order blanks for sending
orders to us.
This will facilitate ordering.
Our
patrons have used them for many years with great
success.
*

*

*

We are prepared to furnish our patrons with music
on sale, the same as we have in years past. Music sent
in this way is to be kept during the teaching year, at the
end of which time alKhat has not been sold is returned
to us and settlement' made for the difference.
We
have’ a circular setting forth all information regarding
this way of sending music which can be had upon ap¬
plication.

*****

We issue every month fonr to five new pieces of un¬
usual merit; these we desire to make known. We will
send the novelties out on selection, monthly, to those
who will fill out the requisite blank. These blanks can
be had by writing to ns. In this way teachers hhve an
opportunity of examining our new publications without
being obliged to purchase them.
* *

*

*

i

Your “Bach edition ” by
rect that it offers what we m
It lightens the labor of th
gree, while to the artist it re
arid niceties of polyphoni
haps, he has not heretofo
tion.

I acknowledge the rec
“ Graded Series ” for pian
be admirably adapted to le
through the difficulties of
I find them especially h
melodic and rhythmical
progressive succession wh
intensify that sense.

Mr. Mathews’ “ Graded
than satisfactory ; the sele
arranged in such effectiv
teacher and pupil. Since
earnest work, his progres
evident to himself, the “G
be successful.

Number 6 of Mathews
to be a worthy successo
The selections, for the pe
in piano playing, are mq
am pleased to note that C
employed in thiB grade) f
technic.
'

*
*
Thebe are several bound volumes to which we desire
to call the. attention of our patrons. Two of them are to
be found in the advertising column in another part of
this issue. One is a volume for Four-hand Playing,
I received the last n
which contains a number of the most popular pieces nique.” I am delighted
of medium grade and good character. The contents of pupils under this school
the volume can be learned from the advertisement. The Mason’s the best and mo
other volume contains English Songs and Ballads. These ing the many difficulties o
musical education.
songs are not hackneyed, while being possessed of
I have used LandquIs
genuine merit.
We strongly advise our patrons to
five pupils for six months,
examine these works. We cheerfully send them on instructor for the instrum
examination. We have two more volumes, announce used, and will advance
than all methods before u
ment of which will be made in onr next issue.
- My dealings with you
very satisfactory to me,
Our readers will be interested in the announcement large share of my orders
that Howard’s “ Course in Harmony” has been carefully
-

*****

V '

_upon it. At the same time.it is musically interesting
Jto the pupil. The left hand has an opportunity to
acquire equality and smoothness.

1416. Ernst, Theo. O. Emilynne. Valse
Caprice. Grade V....;.....
'

1435. Smith, Wilson G
Special Exercis
ing. ....... ....

This Is another waltz worthy of concert use. It is
very different from the preceding, although in the
same key (E flat). An enharmonic change to five
sharps ushers in an interesting theme in which a
crisp staccato touch is brought into play. The piece
Bhould be on every teacher’s list.

1417. Spindler, F.
Op. 249, No. 20.
Trumpeter’s Serenade. Grade II..

20

A good two-page piece for younger pupils. Bright,
pretty, and. instructive maybe mentioned as its
characteristics.

1418. Swaim, I.. A. Op. 3, No. 1. Playful
. Zephyr. Grade III..

These village musicians Indulge In rather better,
music than do some others we have heard of.' This is
a useful and pretty teaching piece for yonng pupils.

1420. Numbers1, EL Op. 419, No. 2. Santa
Glaus March. Grade II....;.

Another piece by the
take.

1438. Goerdeler, R.
C
(Four Hands).

An arrangement of the
players. It will fulfil its m

2011439. Rathbun, F. G. ''E
verie). Grade I

A piece destined to be po
and general Btyle, while
trouble the amateur playe
he used by the teacher wit

20

1440. Landon.Chas. W^
Studies for Pian

These studies begin at th
gradually in difficulty. T
musician and teacher o
coupled to the fact tbat-tn
graded and selected music
create a demand for these
as first class. They are ta
and will advance the pupi
completely.

20

A very pretty cradle song. The melody is bright
and given alternately to right and left hands. Agood
piece to use in the early stages of teachingdiscriminat*-..1 touch

1422. Numberg, H. Op. 419, No. 1. Merry
Children's Dance. Grade II..

20

A sprightly waltz, within the technio of young
pupils, wnioh when played up to tempo will make the
eyes sparkle.

1424. Heins, Oarl.
x w '
j' it
I his
t
* n )tat
value In tl •

Merriment.

A taking march movem
difficult.

Grade II...

1443. White, Otis R.
Grade I

i piece, as It
racter is joll
t
pieces
Ited by H. ( MacD
, .! ii are it ■
mmen *. <*
t le r
- grade to whlcl h
% ' a
• ted

Bather difficult In some of its skips.

It is odd in

, rhythm and a good study in controlling the arm.'
Ml'LlAh4/,

It is.no easy matter to
and many great musician
tempts. Here, however,
piece, which is neither too
pieces should be treasdrfc®

1442. White, Otis, R.
Return. Grade

i Ino

1425. Northrup, Theo. H. Gigue Romani tie.
Grade III................

1441. Wilm, N. Von. O
dren’s Festival.
i

1428. Heins, Oarl. Dance of the Bears.
Grade II....i..
.5 j illy la i< s in t >-four tir e in G
good stud -.■'••1 mus; »1 as well

R.
Grade

An easy set of waltzes w
taste. They are smooth, s

30

A good march; will help to cultivate musical taste
in young pupils. It is rather advanced for Grade II
in certain respects, requiring considerable training in
third and sixth playing.

1421.. Heins, Oarl.
Doll’s Oradle Song.
Grade II.;..

1436. Goerdeler,
Waltzes.

1487. Goerdeler, R. Fa
Grade ill......

Combines finger, hand, and arm touches and will be
of service both for teaching and parlor use. The
themeB.are 'bright and the piece is of good length,
neither too long nor too short.

1419. Wilm, N. Von. Op. 12, No. 3. Vil¬
lage Musicians. Grade II..

We received the first b
' time since. This book i
Particular stress is laid up
third, fourth, andrvfifth
. exercises are bo conceived
work in hand. They are b
cannot fail to be of great v

75

A really good barcarolle
use.
r

20

1444. Hewitt, H. D.

Ba

A good exercise for wri
y repeat » chorda
A
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BEETHOYEN, MENDELSSOHN, MOZABT,
WAGNEB, HANDEL, CHOPIN, LISZT,
SOHUBEBT, AND HAYDN!
OTHHBS TO FOLLOW.

The elegant portraits have given the greatest satisfac¬
tion wherever introduced. The former price for these
was $4.50 each, without frame. Suitable for the most1
elegant Studio, Music Boom or Parlor.
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upon it. At the same time it is musically interesting
to the pupil. The left hand has an opportunity to
acquire equality and smoothness.

1435. Smith, Wilson
Special Exerc
ing...
We received the firs
time since. This book
Particuiar.stress is laid
third, fourth, and fift
exercises are so conceive
work in hand. They ar
cannot fail to be of grea

1416. Ernst, Theo. O. Emilynne. Valse
Caprice. GradeV.....
.This i3 another waltz worthyofconcertuse. It is
very different from the preceding, although in the
same key (E flat). An enharmonic change to five
sharps ushers in an interesting theme in which a
crisp staccato touch is brought into play. The piece
should be on every teacher’s list.

1436. Goerdeler,
R.
Waltzes. Gra
An easy set of waltzes
taste. They are smooth

1417. Spindler, F.
Op.
249, No. 20.
Trumpeter’s Serenade. Grade II..
A good two-page piece for younger pupils. Bright,
pretty,-and instructive may be mentioned as its'
characteristics.

: 1437. Goerdeler, R. F
Grade III
Another piece by th
take.

1418. Swaim.L. A. Op. 3,-No. 1. Playful
Zephyr. Grade III.....
Combines finger, hand,and arm .touches and will be
of service both for teaching and parlor use. The
themes are bright and the piece 1b of good length,
neither too long nor too short.

1438. Goerdeler, R.
(Four Hands)
An arrangement of t
players. It will fulfil it

1419. Wilm, N. Von. Op. 12, No. 3. Vil¬
lage Musicians. Grade II......
These village musicians indulge in rather better
music than do Borne others we have heard-of. This is
a useful and pretty teaching piece for young pupils.

1489. Rathbun, F- Gh
verie). Grade
A piece destined to be
and general style, whi
trouble the amateur pla
be used by the teacher w

♦

1420. Nurnberg, H. Op. 419, No. 2. Santa
&
Olaus March. Grade II......
A good march; will help to cultivate musical taste
in young pupils. It is .rathe advanced for Grade II
in certain respects, requiring considerable training in
third and sixth playing.

1440. Landon, Ohas. W
Studies for Pi
These studies begin at
•
gmdnaliy in difficulty.
musician and teacher
coupled to the fact tha
,
graded and selected mu
create a demand for the
as first class. They are
and will advance the pu
completely.

1421. Heins, Oarl.
Doll’s Oradle Son^.
Grade II.......
A very pretty cradle song. The melody is bright
and given alternately to right and left hands. A good
piece to use in the early stages of teaching discrimina¬
tive touch.

1441. Wilm, N. Von.
dren’s Festiva

1422. Nurnbewg, H. Op. 419, No. 1. Merry
Children’s Danee.
Grade II.
A sprightly waltz, within the technic of young
pupils, which when played up to tempo will make the
eyes sparkle.
1428. Heins, Oarl. Danoe of the Bears.
, Grade II........
A jolly dance in two-four time in G minor. A
good Btudy, and musical as well.

1424. Heins, Qarl.

Merriment.

20

It is no easy matter
and manygreat music
tempts. Here, howev
piece, which is neither
pieces should be trej|Sju

20

1442. White, Otis, R.
Return. Grad

__

Grade II...

20

A well-named piece, as its eharaeter.is jolly merri¬
ment. This set of pieces, edited by H. C. MacDougal,
are annotated, ana are to be commended .for their
value in the easy grade to which they are assigned. -

_.

1448. White, Otis R.
Grade II

A really good barcaro
;:p;■

1425. Northrup, Theo. H. Glgue Roman¬
tic. Grade III........
: .Bather difficult in Borne, of its skips. It is odd in
rfc ythm and ag <C ». udy - - « ntrolm,* the rm.

A taking march mov
difficult.

1444/ Hewitt, H. D.
20
'

B

, A’good exercise for w
/ / the repeated chords.
phrasing.

mMmmm

o
a.

These songs are hid gable and musical, two things w hich, with their
medium compass, command them to all lovers of English songs.
Lane, Gerald. My Heart and Thine. Two keys. Each...
50
©
Lloyd. C. Francis. The Welcome Home. Two keys.
o
Each.....™................... '.............a
_ _ 60
■ "E
— A Songof Hope. Two keys. Each........
60
CL
Haase, W. Op. 14. Two Songs, with Violin Obligato.
No. 1. The Earth is Decked with Beauty. (Frtthlingslied.)...
75
No. 2.
The Awakening of the Bose. (Die Kose lag im
Schlummer.)...-..
65
Two songs by a comparatively unknown composer.' Examination will ADDRE88 PUBLI8HER,
prove that they compare favorably with the best songs of this class.
Beincckc, Carl. Op. 222. Two Songs for Soprano or Tenor,
with Violin Obligato.
No. 1. On the Strand.-.-.—60
No. 2. Dance of the Dragon-flies ..
75
CHESTNTUT
Comment npon the writings of 'such an eminent and successfnl com¬
poser is unnecessary, except to say that these songs are unusually good
and interesting.
Koeekel, Joseph L. Looks and Eyes. Two keys. Each
50

THEO. FR

CHRISTMAS MUSIC.

LIFE SIZE, 22 X

ANTHEMS.
Armstrong, Wm. D. Star of Glory. (Hymn.) (Ladies’
Voices.).........
Beach (Mrs.), H. H. A. Bethlehem. (Hymn.)
Brown, O. B. Calm on the Listening Ear of Night...
Foote, Arthur. And there wore In the same Country,
Shepherds....,.™.....................................................
Harston, ®. W. Brightest and Best.....
^age, Arthur. Rejoice with Jerusalem. Festival AnthemSehneeher, P. A. Come ye, Lofty; come, ye Lowly-.
CAROLS.
Harston, G. W. . The Babe of Bethlehem ...

08

20

sent upon application.
Mall Orders solicited and promptly filled
to all parts of the Country.

Packed to go by Expre

The following are now read

12

12
12
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BEETH0YEN, MENDE
WAGNEB, HANDEL
SOHUBEET, A

OTHUKB TO

The elegant portraits have g
tion wherever introduced. T
was $4.60 each, without fram
elegant Stndio, Music Boom o

: ORGAN.

Graded Novelty List and either Catalogues

Prioe $1.00. Pottage and
“ $5.00, with Frame,

12

SONGS.
Brewer, J. H. The Angels’Christmas Song. With-Plano or
Organ Accompaniment; Sop. or Ten. in E. Alto orBassinC
Brown, O. B. A Child is Born in Bethlehem ™—
Newton, Braes t. The Holy Shrine. Two keys. Each..™.
Armstrong, Wm. B; Pastorale ...
Beshayes, HL Andante Bellgioso .....—......................
Foote, Arthur.- Festival March....
Maxson, Fred’k. Marche Hero!qno>.................

P

25
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